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want 1o know a person, if you want to see hi
with that person. People can be identified in travel.

“Jhimma " gives us the vision of embracing ourselves ne
worthdoing for everyone. The present paper focuses on

2021)
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Jhimma is a story about 7 women from different
age groups and different socio-cultureal backgrounds
coming together on a vacation to the Great Britain with
a tour company for 10 days. These women come with
their issues and a lot of baggage. During the course of
this trip we hope to unfold each character and their
journey. Each of the women faces her demons and
discover herself. The trip turns in to an opportunity to
mend fences. heal old and new wounds, fall ip love

“with life and combat their worst fears. .

Jhimma is aslice ol life film, which just gives '
* s a new and fresh perspective towords our lives.

The wavellers in Jhimma are Indians exploring
the United Kingdom. Some of them have been there
before but most of them have come this far from

“~home for the first time. They have signed up with a

travel agency run by Kabir (played by Siddharth
Chandekar) who has inherited his wanderlust from his
father. This is the first tour that has organized. so he is

_quite nervous. His future as s entreprencur depends on

the successful execution of this trip,

. A doting mother packing his bag with food for
the trip, a frustrated grandmother struggling with an old
television remote control, a demanding sister ready with
her shopping list. add to his worries. He doubts his own

cecapacity 1o lead anall women tour but ends up

surprising  lumsell. 10 s relreshing 1o see that seript

cwriter Trawatt Karnik does not make him a romantic

lead. She keeps her focus on the stories o the women,
who later become Kabir's fricnds
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#tm Jhimma revolves around a group of v

" travel. The trope is not new; the treatment is Afterall, it was in the 1" century

. reportedly said, “Tyravel and change of place impart new vigour 1ot

" new.... This dialogue written by writer Iravati Karnik tells the essence
s true face, if you want 10 feel his company, then

Infact, in the journey
w. This journey that makes the mind happy and pleasant Is

the feminine aspect in the Mara
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vomen who rediscover themselves through
CE that Roman Philosopher Seneca -
he mind.” In travel, man becomes old and
of the movie, Jhimma. It is said that if you
you have to travel |

we find ourselves new. The movie,

thi movie ‘Jhimma’ (Nov-

There are seven of them-Indu (played by Suhas
Joshi), Nirmala (played by Nirmiti Sawant), Mita
(played by Kshitee Jog), Rama (played by Mrinmayee
Godbole), Vaishali (played by Suchitra Bandekar),

‘Krutika (played by Sayali Sanjeev), Maithili (played by

Sonali Kulkarni). They are of dillerent ages and
temperaments, so breaking the ice lakes a while. The
film does not assume a natural sisterhood ; it explores
each woman's story with care.

™ :l‘ﬁc initial impressions that they had formed

| about ‘each other-based mostly on attire and accent —

begin to soften. Secrets are shared ; bonds are forged.
They open up about experiences of  sexual abuse,
bereavement, being taken for granted by children,
running away form home, and the longing for personal
space in relationships . They begin to take liberties, lean
on each other, Squabble occasionally, and dispense
unsolicited but much valued advice.

“Unlike  Aditya  Chopra’s  tilm  Dilwale
l?ulhfuu'u Le Javenge (1995), Gauri Shinde’s film
I-.n}gh.x/: Vinglish (2012) and Vinas Bahl's film Queen
(2014), where the women are swept off their feet and
gmu\i(.\nully rescued by the men they meet on their
journeys. The women in Jhimma are not looking for
Knights Il\ﬁshining armour to magically solve their
|)l'ulh|u|\|\‘.. Fhey are pragmatic, take responsibility for
thew clun’ccsAund turn 1o cach other for support.” :
o 1hc}\:,‘\‘,::jIk:ﬁ;l;:ﬁ-lT ll?is qynu}nic’. lhl:’lix;lxtllii!:b["ﬁ:::
I SO0 sl T guides in KUt 2o 0y
.\':"‘I,',‘[I”(v(()l'] ) .‘.uull- l'mlhv.~ Alits il Jab -/-!”1:)!)
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s clients personal lives. When Maithilli's

his nosc in hi .
Dhome) usks Kabir to

fiancé-Nikhil (played by Hemant '
luke good care of her and his [uture mnlhg‘r-m-h’lw.
Kabir replies that they are perfectly capuble ol looking
out Tor themselves. They also teach Kabir to be more
ards the women in his Tamily.

respectiul tow: \
Jhimma is thoughtlul and  light

touching on social issues through individual stories
without becoming preachy. It may lack the intensity ol
Pan Nalin's film Angry Indian Goddesses (2015) and
Alankrita. Shrivastava's film Lipstick Under My Burkha
(2016) but Jhimma is Teminist in its own way. [t does
not claim o Tight patriarchy: however. the women
choose 1o tavel without husbands. Tathers and fovers.
This is their assertion ol autonumy.

The film ecmphasizes the interior kandscapes of
its charactess rather than the picturesque locales of the
UK. This works .in the film’s favour. It does not looke
like an extended tourism advertisement. The setting
serves as a catalyst for the characters 1o introspect. and
tearn aboul the letters they nmpose on themselves apart
from thenorms that society binds them to. They know
that blamung systems and instirutions will not change
their lives ; taking action will.

Mita is widow, ‘who blames herscll for her
husband’s death. They were deeply in love with each
other, so she can't make peace with the fact that he
never told her about his depression. He way going 4

hearted.

Q
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‘without being patronizing.

and was also  taking medication, wuhm-n
his to his own family. There

I 't at he
cume o lime when life became s0 gn!aezuablekllnu’in”
chose (o end it She curses herself for not Knowihg

about the pain he was going through all ul.onc.' —
[ is beautiful to watch how Vaishali, Nirmalz

: A : arn about
and Maithili show up Tor Mita when they learn ab. !
the gricl that she is carrying in her hearl. They can .see
how debilitating the loss has been for her. They ca

therupy, .
breathing u word ol any ol't

Jhimme is a delightful tribute to the lifc-altering
possibilities of travel. and unrestricted access o public
space Tor women whosc movements are rcguljdled unq
hindered. Stepping out of their needs. desires and
aspirations. This - sell-discovery CMpowers lllfam o
speak up where it counts 10 intimatc ralauonshlps- SO
that {reedom is not about breaking away ; it is about
breathing treely as and where you are.
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